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Artists from Around the World Visit Sundin Hall This Winter! 

Minnesota Guitar Society Mission Statement 

Promote the guitar in all its stylistic and cultural diversity through 
sponsorship of public forums, concerts, and workshops.  

Serve as an educational and social link between the community 
and amateur and professional guitarists of all ages. 
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Karmen Stendler of Slovenia 
Saturday, January 26 

We are delighted to welcome Karmen 

Stendler to the US for her first concert, 

here, and to our Sundin Hall series on 

January 26. She was kind enough to 

take time in the midst of a busy season 

of performances and travels through-

out Europe to reply to our e-interview questions. 

Q: When/why did you start to learn to play the guitar? 

KS: I was a very curious child and wanted to try every-

thing, but my parents drew the line at one sport 

(karate), music school (guitar), and a few other minor 

extra classes (theater group, book club, and German 

class). I chose guitar because my father played it in 

high school and I thought it's the coolest instrument 

out there. :) 

Goran Ivanovic & Fareed 
Haque Guitar Duo 

Saturday, February 23 

Our Sundin Hall concert series 

regularly features emerging 

and established solo virtuosos 

of classical and other styles of 

guitar. But to have two such 

masters on stage, at the same 

time, is a rare treat indeed. 

Such will be the case on Saturday, February 23, when 

Goran Ivanovic and Fareed Haque, two truly incredible 

musicians, bring their awe-inspiring talents together. 

Both have biographies too extensive, and impressive, to 

summarize here. Visit their websites, www.fareed.com 

Sabrina Vlaskalic of Serbia 
Saturday, March 23rd 

This concert brings Sabrina Vlaskalic, 

an artist new to our series and new to 

the US, but widely known in Europe 

and Asia. She’s planned a program 

devoted to the theme of Impression-

ism, with works by Ravel, Rodrigo, 

and others. Here are her replies to our 

e-queries: 

Q: When/why did you start to learn to play the guitar?  

SV: I grew up in the 1990s in post-war Serbia, a difficult 

time for everyone in the Balkans—poverty, crime, social 

injustice. It was not a very inspiring environment for chil-

dren. My parents thought my brother and I should go to 

music school, besides attending regular school. According 

to them, they brought me to the entrance audition of the 

music school and I was asked to sing, which I was—and still 

am—terrible at!  I failed and was classified as a musically 

ungifted kid, only to be brought again a few months later. 

After auditioning a second time and successfully managing 

to sing the traditional Serbian children’s song about the 

colorful butterfly, I was judged to be talented enough to be 

admitted but not enough to study piano. The only choice 

given to me was to learn to play guitar or get out! I actually 

wanted to play guitar, so I was happy with the outcome. 

Q: Who was your first teacher? Most important teacher? 

SV: I had many important teachers. My father was a coach 

for me when I was young. He always liked the guitar and 

was an amateur electric guitarist himself. He spent many 

hours helping me with the complexities of guitar notation 

and fingerings. It was not easy to understand how one 

could play the same pitch in several different spots! Then I 

studied with two heroes of Serbian guitar pedagogy, 

Aleksandar Hadzi-Djordjevic and Srdjan Tosic. Aleksandar 

thought me many things about sound. He loves that fat, 

juicy, beautiful sound. He admired Segovia’s tone projec-

tion a lot. He had a Hauser II himself. On the other hand, 

Srdjan, with whom I did my undergraduate studies at the 

Faculty of Music Art in Belgrade, was an incredible guide 
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Q: Who was your first teacher? 

KS: My first teacher back in Ljubljana, Slovenia, was Na-
taša Črnugelj. She recognized my talent very early on and 

encouraged me to continue my studies at the Conservatory 
of Music and Ballett Ljubljana. We still keep in touch. She 
and her husband, who is also a guitar teacher, organize the 
only International Guitar Festival in Slovenia, “Guitar 
Week in Postojna.” 

Q: Who is/was your  biggest influence as a musician? 

KS: That’s a really difficult question and I am not being 
diplomatic if I say that ALL my guitar teachers along with 
my musician friends played very important roles in my mu-
sical development. 

Q: Do you compose music? 

KS: I don't compose but I truly admire composers and 
their creative process. It's very different and more challeng-
ing than interpreting and performing music, in my opinion. 
My best friend from Slovenia is a film composer, currently 
working in LA for Hans Zimmer. I am very proud of him! 

Q: Do you arrange music for the guitar? 

KS: I have a basic knowledge of how to make arrange-
ments, as any musician should, but I am no expert. 

Q: What kind(s) of music do you enjoy listening to? 

KS: I find classical music, especially piano and orchestral 
music, the most inspiring, but funnily it’s not classical mu-
sic that I listen to most often. I enjoy all good music, but I 
definitely remain loyal to Jimi Hendrix, Queen, Pink Floyd, 
Led Zeppelin, and Iron Maiden. Lately I’ve been listening a 
lot to Simon & Garfunkel, Cat Stevens, Lee Moses, Tigran 
Hamasyan, and ADHD, a very cool Icelandic band. 

Q: Do you play only the standard (including modern) clas-
sical guitar repertoire, or do you play other styles of music? 

KS: I’ve been studying electric guitar as well, but I started 
that in my early 20s. 

Q: Are you only (or mainly) a solo performer, or is collabo-
rating with other musicians a part of your musical life? 

KS: The older I get, the more I enjoy chamber music and 
all the expressive possibilities it has to offer. That’s why in 
addition to my solo career I am very active with the Wei-
mar Guitar Quartet. I’ve also always been interested in col-
laborating with composers and commissioning new, quality 
pieces for guitar. 

Q: How long have you been a teacher? 

KS: I started teaching as soon as I started at the university, 
when I was 18 years old.  

Q: What’s your favorite work in the standard classical gui-
tar repertoire? 

KS: That changes almost monthly. :) Currently I really en-
joy Bach, especially the Suite BWV 995 that I am currently 
playing. I feel like with Bach, it does not matter how long 
you study his music, there are always new layers to be un-
covered. One of my favorite contemporary pieces at the 
moment is the Guitar Sonata, op. 47 by Alberto Ginastera. 
It is such a complex and  primal piece at the same time. 

Q: How did you select the works for your concert here? 

KS: I decided to play a very varied program, full of colorful 
pieces from the Renaissance to the 21st century (the newest 
piece Divagazioni was written for me in 2016 and will be 
premiered in Minnesota!). More than half of the pieces I 
will play were written by Spanish or Spanish-speaking 
composers. I recently lived in Spain for almost a year and 
getting to know the tradition of classical guitar in Spain 
first-hand inspired me to learn and perform more Spanish 
repertoire. As always, I didn’t forget about my roots and I 
have included a Balkan piece in my program, my favorite 
one at the moment, the Six Balkan Miniatures. 

Q: How much do you travel in your life as a performer? 

KS: I have to travel a bit more than I would like to. I enjoy 
performing and meeting new people and countries very 

Karmen Stendler continued from page 1 
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much, but traveling can get exhausting. I do my best to find 
a balance between having time at home to practice/study 
and traveling in order to perform and develop my career. 

Q: Can you tell us about your guitar? 

KS: For the last 6 years I’ve played a guitar made by Daryl 
Perry from Winnipeg, Canada. I might not be able to travel 
with it to Minnesota but I will most probably be able to bor-
row a Perry guitar from someone there for my concert. 

Q: What else would you like our audience to know? 

KS: I truly hope they enjoy my concert and I will be really 
excited to meet them after it. I have never been to the US 
before and it has been my big wish for a long time to visit it. 

Here’s some more information about my program people 
might like to know.  Six Balkan Miniatures was written by 
the Serbian composer Dušan Bogdanović in 1991, at the 

time Yugoslavia started to fall apart. The first country to 
declare independence was my home country Slovenia. I was 
only a few months old then, and the Yugoslavian army was 
planning to bomb our capital, Ljubljana, where we lived, so 
we had to spend a few hours in a bomb shelter with my 
family. Luckily the war only went on for 10 days and 
Ljubljana wasn’t bombed. Bogdanović was already living in 

the US at that time, but it saddened him to hear how the 

Balkan nations were fighting one another. By writing Six 
Balkan Miniatures (each representing one part of Yugosla-
via) he said he wanted to show in his own way that all the 
former Yugoslavian countries were, despite the war, still 
very much connected by their common musical and cultur-
al traditions, traditions that know no frontiers. He there-
fore dedicated  Six Balkan Miniatures to world peace. 

The piece Divagazioni that I will premiere in Minnesota 
was written by the Italian composer Claudio Decorti. When 
it was published, he sent it to me with a handwritten letter, 
explaining that he is over 80 years old and does not do well 
with technology, but a friend of his had shown him a video 
of me playing his piece Waves Dance on his computer and 
he had decided to write this new piece and dedicate it to 
me. I was really happy and overwhelmed when I received 
his kind letter! Sadly, he passed away shortly after that, in 
2018, so I will never be able to thank him personally for the 
beautiful piece he wrote for me or play it for him, but I will 
do my best to give it justice in my future concerts. 

Q: If you could meet one famous artist, of any kind, from 
any time in the past, who would it be? 

KS: I cannot decide between Jimi Hendrix and Freddie 
Mercury. They were both such astonishing musical genius-
es, each in his own way. 

and www.goranguitar.com, for complete information about 

them. We were fortunate to catch up with Goran by email 

and he graciously agreed to an e-interview. 

Q: How did the two of you meet? 

GI: We met in Chicago right after I moved here from Salz-

burg. I went to see him play in a club in the city and I was 

very impressed with his jazz guitar improvisation skills. 

Then, in the middle of the set, he plays La Catedral by Bar-

rios. I was thinking to myself, “wow this guy is a beast and 

I wanted to play with him. “The rest is history! 

Q: How soon after that did you first perform together? 

GI: Maybe a year later we played few shows together. I 

think I invited him to be a guest at my concerts and then I 

was a guest with him. After we did our first record and it 

got very nice reviews, like 5 stars from the LA Times, we 

started working more. 

Q: You both have rich and complex backgrounds, both per-

sonally and musically. What’s the shortest description of 

the music you create as a duo? What’s the best description? 

GI: Modern jazz/classical music that we compose has im-

provised sections that have chord changes that allow us to 

be spontaneous every time we play. 

Q: You have a busy schedule—solo performer, member of a 

duo, leader of a trio. What are the challenges and pleasures 

of playing in each of these settings? 

GI: Each of those settings requires great focus, practice, 

and performance experience for it to work. I have been do-

ing solo concerts lately with all original tunes. So, we are 

talking 75 minutes of my own tunes. First, I need to write 

it, then I need to play it live. It’s hard work but I like it! 

Q: The duo’s two CDs both received extremely positive 

reviews, and deservedly so. Then there was a somewhat 

lengthy hiatus, and recently you’ve been performing to-

gether again. The program you’ve planned includes works 

from the CDs, and new pieces. Have the older pieces 

changed as you play them now? 

GI: Yes, we took some time off for no good reason—we just 

got busy with other projects. There is plenty of new materi-

al and we still do some old pieces from the two records that 

we did. We are both better players now so  if one of us de-

cides to change the arrangement on the spot it is possible 

to do that . I think both of us have opened up rhythmically 

and feel more confident improvising in 7/8, 9/8, 11/8…. 

Q: Are you planning to do another CD? 

GI: Yes, that is in the works now. 

Q: What else should our audience know about the duo, 

especially those who will be hearing your music for the first 

time? 

GI: All the music is written by us. All the improvisations 

will be done in real time in a real place with a live 

audience! 

Ivanovic and Haque continued from page 1 
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and, possibly, my favorite teacher. I didn’t understand eve-

rything he told me back then but, after I graduated, his 

words kept coming back to me. He taught me the basics of 

interpretation, performance, and arranging, but above all, 

he taught me ethics—to do justice to the music and the 

people around me. He is a person who always has some-

thing wise to say, in the kindest way—the friend we all 

need during the journey of becoming a professional musi-

cian. He never enabled me, always supported me … and 

corrected me when I did something he’d think was wrong. 

Next I went to the Royal Conservatoire in The Hague, The 

Netherlands, where I did my master’s studies with Zoran 

Dukic. Zoran was different than the others, a player whose 

career has him on the road often. With him, I really con-

centrated on refining the details, a very rewarding and ful-

filling experience. I love them all, for different reasons. 

Q: Who is/was the biggest influence on you as a musician? 

SV: When I was young, I read a book that my brother, who 

is a pianist, received as a gift—The Art of Piano Playing by 

Heinrich Neuhaus. If anything influenced me, it was that 

book. It made me see music as a living organism. On the 

other hand, performing-wise, I am the biggest fan of Vladi-

mir Horowitz, Julian Bream, and Segovia, too! Segovia was 

criticized a lot when I was growing up for his overly ro-

mantic interpretations. Many colleagues might find it sur-

prising that I say he is a great influence. But you know, 

when one hears his sound, it’s something that stays in your 

ears —you just can’t forget it. I really admire him for that. 

Q: What kind(s) of music do you enjoy listening to? Do you 

play only the standard (including modern) classical guitar 

repertoire, or do you play other styles of music? 

SV: I am afraid I have only a boring answer to offer: I am 

really hard-core classical musician who really loves to lis-

ten to classical music and can only play classical music on 

guitar. My boyfriend, Jorrit Douwes, did take me to a 

heavy metal concert a year ago. We went to hear a local 

Dutch band one of his friends was playing in. We entered 

this dark room. People on stage were jumping and yelling 

while the audience was gently tapping along or spinning 

their hair really fast (I ‘m sure there’s a name for this, but I 

don’t know it). It was quite a spectacle I must say and I had 

a really good time, so I might go back to see another show! 

Q: Are you only (or mainly) a solo performer? Is collabo-

rating with other musicians a part of your musical life? 

SV: I am mainly a soloist. I love performing as a soloist. 

This is where I think I’m strongest. However, I love playing 

chamber music as well. When I was growing up, you were 

only supposed to be a soloist. If you played chamber music, 

that was only because you were a bad musician. I disagree. 

Many emotions you can produce in an ensemble are just 

not available to a solo performer, because these emotions 

demand an interaction with another performer. It’s beauti-

ful! I perform in a guitar duo with my former student and 

best friend Kristina O. Varlid. We know each other so well 

that I can predict in advance what is she going to do. She 

feels the same way. Playing chamber music is a very natu-

ral step for us. I also play in a duo with Jorrit, especially 

when we are in Asia. We love working with underprivileged 

children. We spent a month in Indonesia last summer, 

traveling the islands of Java and Bali, performing and do-

ing projects. Kristina, Jorrit, and I also play in a trio. I had 

a string quartet I worked with, but our artistic goals are not 

the same now so I am busy assembling a new quartet. I 

really love chamber music, it’s so much fun, but mostly I 

perform as a soloist because that is where my heart lies.  

Q: How long have you been a teacher?  

SV: Seven years. I was only 23 when I became a professor. 

Many students were older than I. It was really a struggle at 

first. I am so happy—love becoming older! 

Q: What’s your favorite work in the standard repertoire? 

SV: I think the most intriguing work for me is Jose’s Sona-

ta. I dodged it for years, because I didn’t understand it, but 

now that I have played a big chunk of the existing reper-

toire, I just have to figure it out. It’s a challenge and I really 

like that … though it drives me crazy, too. I love de Falla’s 

Homenaje and Ginastera’s Sonata Op. 47. I love Bach, even 

though I didn’t play any of his works for a long time. 

Manen’s Fantasia-Sonata op. A-22 is also fascinating. 

Q: How did you select the program for your concert here? 

SV: The works I will perform will be recorded this year for 

Brilliant Classics. I am exploring Impressionist repertoire, 

Impressionist-flavored or connected to Impressionism in 

some way. I fell in love with Ravel’s Pavane pour une in-

fante defunte and decided to build a project around that. 

Q: How much do you travel as a performer? 

SV:  Constantly. For my PhD studies, I am going back and 

forth to London, too. I often miss home. As soon as I sub-

mit my thesis at the end of the summer, I’ll go for a long 

vacation and finally travel for leisure with my boyfriend. 

Q: Can you tell us about the guitar you’ll bring with you? 

SV:  I am uncertain. The restrictions on Brazilian rose-

wood are so heavy. I have an official paper for my guitar, 

stating that it’s legally cut, but it’s scary to contemplate the 

possibility of it being confiscated for whatever reason. I’ve 

played the guitars by Andres Marvi for the last 10 years. I 

love his work. He builds in a traditional style, which pro-

duces incredible dynamical and timbre differences.  

Q: If you could meet one famous artist, of any kind, from 

any time in the past, who would it be? 

SV: J. K. Rowling. I am a huge Harry Potter fan! 

Sabrina Vlaskalic continued from page 1 
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Mid America Guitar Ensemble Festival 

This year the annual Mid-America Guitar Ensemble Festi-

val will take place in Minnesota for the first time. Hosted 

by the Guitar Program of the School of Music at the Univer-

sity of Minnesota, and co-sponsored by the Minnesota Gui-

tar Society, the Festival runs from March 29 through 31. 

The featured guest ensemble, the Tantalus Quartet, will 

present a concert at Sundin Music Hall (on the Hamline 

University campus in St. Paul) on March 30 at 7:30 pm. A 

Festival-ending concert will be presented at Ted Mann 

Concert Hall, on the U of MN campus on March 31 with 

featured ensembles, as well as with the festival ensemble of 

80 to 100 guitarists. We will premiere a newly written piece 

by Illinois-based Costa Rican guitarist and composer Guido 

Sanchez, who will conduct the Ensemble. For more infor-

mation about the Festival and the concerts, contact Maja 

Radovanlija, Minnesota Guitar Society member and guitar 

instructor at the U of MN, at <mradovan@umn.edu>. 

New Concert Series to Start 

The Showcase Concerts series will be an annual series de-

voted to presenting emerging guitarists as fundraisers for 

the MGS. The first concerts will be Sunday, April 7 and 

Sunday, May 5 at 2 pm at Dreamland Arts in St Paul. Tick-

ets will be $20. Seating is limited. Information about the 

artists and programs in our next newsletter. Plan now to 

attend! 

New Website to Launch 

Our old website will be retired this January and a new site, 

with features requested by many members (including easy 

membership renewal) will launch no later than February 1. 

Same address, whole new look. 

Augustine Foundation Grant Awarded 

We are happy to announce that we learned, shortly before 

this issue of our newsletter  went to press, that we have re-

ceived a grant from the Augustine Foundation for $15,500 

to fund the start of a new program for the MGS— Guitar In 

Our Schools. We will partner with general music and guitar 

teachers in schools throughout the metro area to develop 

for-credit group guitar classes. Visiting artists for our 

Sundin Hall concert series, as well as professional classical 

guitarists from our community, will take part in perfor-

mances, workshops, and classes. Watch for more news on 

this, and other new programs, in our spring issue! 
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John Holmquist: Retrospective Concert  
By Alan Johnston 

On Friday, January 4 at 7 p.m. at the MacPhail Center of 

Music’s Antonello Hall, there will be a concert to honor 

John Holmquist’s distinguished career in music. The event 

is free and open to the public. 

The evening will include performances as well as some 

spoken tributes by John’s former students and friends, 

many distinguished in their own right, who are traveling 

from around the country to be here for this event to pay 

tribute to their teacher, mentor, and friend, who was diag-

nosed with metastatic prostate cancer earlier this year. 

John, a Minneapolis native who studied with Jeffrey Van 

and graduated from the University of Minnesota, is one of 

the greatest American classical guitarists of his generation. 

In 1978, he won the most important classical guitar compe-

tition of that time, the Guitar 78 Festival in Toronto, Cana-

da. John went on to head the guitar department at the 

Cleveland Institute of Music where his students included 

Jason Vieaux, winner of the 1992 Guitar Foundation of 

America International Competition and a 2015 Grammy 

Award winner. The concert at MacPhail will feature several 

new pieces written for the occasion. 

Interview with John Holmquist  

Q: Describe your beginnings as a musician and guitarist. 

JH: My mother was an exceptional organist and my father 

an extremely good amateur tenor. Some of my first memo-

ries are of listening to Bach organ music. I started piano 

lessons at age 7 and continued to age 12. I played a number 

of instruments growing up: organ, violin, alto sax, bass 

guitar, etc. I got interested in classical guitar due to an old 

Segovia recording. After trying to learn some things on my 

own, my interest was high and my dad found out about 

Jeffery Van. I auditioned with Jeff, expecting as a beginner 

to get a referral to someone else. To my delight, he took me 

on as a student at age 17. Partially due to my previous mu-

sical experience, I learned quickly and studied with Jeff for 

the remainder of high school. I then majored in classical 

guitar at the U of MN. Jeff encouraged me to attend master 

classes and I learned a lot both from the people I worked 

with (Alirio Diaz, primarily) and also from some of the oth-

er attendees. But Jeff was the one who gave me my tech-

nical and musical foundation, and I am grateful for his 

teaching and example every day. 

Q: How would you describe your teaching or teaching style 

and philosophy? How did you evolve as a teacher? 

JH: I am a “subtractive” teacher. I didn’t have a “program” 

to lay on students, although they had many similar prob-

lems and received a lot of the same information. I could see 

the student’s musical and technical capabilities and their 

potential. So I worked to remove the technical and musical 

barriers to their development. I had a variety of ways of 

doing this, which are too numerous to list here. But often, 

they also needed to learn to concentrate and think proce-

durally so their practicing would be more efficient. So, kind 

of without them realizing it, I wove this into their training 

as well. I always told the student that I knew what was 

around the next bend because I had already been there. 

They didn’t. I told them that they needed to do exactly as I 

asked because I knew the particular endpoint I had in 

mind. However, once they mastered a particular skill or 

ability, it was now their skill and they could do whatever 

they wanted to with it. In terms of evolution as a teacher, I 

never stopped learning myself and brought whatever I 

learned into the studio with me. 

Q: How do you define musicality? 

JH: This is a combination of technical and musical capa-

bilities. For me, I never tried to inject “personality” into my 

performances. Doing this just creates another barrier be-

tween you and the composer. I tried to understand the 

score holistically. What I mean by that is that you have to 

understand the theoretical underpinnings. This involves 

understanding the score architectonically, how the small-

est levels combine to create larger and larger units of the 

piece. Theory is a way to talk about how tension is created 

and resolved, it’s essential to conveying the meaning of any 

piece. It is the underpinning of the meaning, the drama, of 

the music. Every person will experience this drama in a 

unique way because they are individuals. Once they under-

stand the integration between theory and emotion and how 

that sounds to them, they will automatically create the 

strongest, and most authentic, presentation of their per-

sonality through their interpretation. 

Q: How did you help students learn to play musically? 

JH: Again, it was a matter of removing their barriers to 

understanding. You have to know where the problem origi-

nates. For example, a student would come in with some 

difficulty, and I would see where the difficulty came from. 

Often, it was simply a matter of fingering. The student had 

fingered the passage in a way that wasn’t in sync with the 

underlying musical or rhythmic structure. No matter how 

hard they worked, it would never sound the way they want-

ed it to. That’s just one example. Often the student hadn’t 

understood the theory underlying a passage at some lev-

el ,and so I would provide the missing information, usually 

Socratically. Once students had enough information, they 

learned better if I used leading questions to help them fig-

ure things out on their own. 

Q: Final thoughts on teaching? 

JH: I had a great deal of affection and respect for each stu-

dent. I did my best to help them develop as people, as well 

as musicians, who were critical and independent thinkers. 

I tried to help them become the best players and musicians 

they could be. The music was everything, the instrument 

was a matter of personal preference. Technical skill was 

essential to having the ability to express oneself as clearly 

as possible, so that was usually the first thing I worked 

with. But the music was the goal for everything. 
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Please plan to join us on January 4. 

John has created a Facebook page 

to encourage donations to the 

Prostate Cancer Foundation:  

www.facebook.com/donate/2169952316587021/. 

Friday, January 4, 2019, 7 pm 
MacPhail Center of Music 

Antonello Hall 
Scheduled to Perform: 

Jason Vieaux   /  Dan Estrem 
Tom Stoneman  /  Jeff LaQuatra 
Henry Johnston  /  Brian Roberts  

James Bonney with Charlie Witthoeft 
Mary Lou Roberts with Suzuki ensemble 

Reminiscence by Thomas Groppoli 

I first met my dear friend John Holmquist in 1975 during a 

week-long master class at Quadna Mountain with Jeff Van. 

John played the Tedesco sonata, one movement each day. 

His playing was flawless and I thought “what can Maestro 

Van possibly advise John on this piece?” Of course, being 

the great teacher that Jeff Van is, he always managed con-

structive criticism. I took lessons from John in the years 

following the master class, and we would always go out for 

dinner, a movie, or beers after my lesson. In 1978, John 

made the final cut for the prestigious Toronto Guitar Festi-

val competition. I traveled to the festival, watched and lis-

tened as John completely mesmerized the audience and 

judges with his performance of Ponce’ Variations on Las 

Folias. His tone and musical expression were in a class far 

above all the other competitors. He took first place with a 

standing ovation from the audience and unanimous deci-

sion from the judges. 

Shortly after the competition, John stumbled upon a 

great opportunity to sublet a flat in North London for five 

months. John asked me if I was interested and I was, so we 

flew to New York City where we visited luthier M. Papazian 

and then were chauffeured around town by Manuel Bar-

ruecco before flying to England. In London, we made con-

tact with guitarist, composer, and Toronto Guitar competi-

tion judge Gilbert Biberian. Gilbert told John that the judg-

es were unanimous in their decision at the competition. We 

became fast friends with Gilbert and his wife Marianna. 

We spent at least four days a week with him for four  

months. He took us to Wigmore to see Williams and  

Bream at Queen Elizabeth Hall for concerts, and to Royal 

Albert Hall for the Prom concerts. A great experience! Gil-

bert introduced us to Gerald Garcia, and John became 

good friends with Gerald. Years later, John recorded 

Gerald’s 24 Esquisses for guitar and his Celtic Suite. This 

recording highlights John's musical mastery. One day, 

John was invited over to John Duarte's house for dinner.  

John told me how welcoming Duarte and his wife were. 

John and Gilbert would spend hours and days dissect-

ing every note of every variation of the Ponce Variations 

on Las Folias. Each variation was filled with subtle nuanc-

es that could only be discovered through intense study. 

John’s recording of the Ponce piece is much different than 

his performance of the piece at the competition. One week 

in the summer, John traveled to Gilbert’s summer guitar 

school to help him teach. Here John got to know Gerald 

Garcia much better and they became lifelong friends. 

A memory I have from that summer in England was 

listening to John practice every day in our flat. He would 

start out by just doing slow arpeggios with his right hand. 

Then he would switch to playing whatever pieces he was 

working on. Extremely slow with a metronome and gradu-

ally speeding up over an hour’s time. He was extremely 

disciplined and patient. To this day, I have never known 

another performer who would do this. 



FLAMENCO GUITAR LESSONS by Diego Rowan-Martin. Come and 
learn any of your favorite Palos of the Spanish flamenco guitar—
beginning, intermediate and advanced levels. He studied with Tony 
Hauser and continued in Spain. Afternoons & evenings, Mon.-Fri. 
Private lessons: $25/2hr. Call (612) 770-9618 or e-mail: 
<diegorowan@hotmail.com>. 

LESSONS: Guitar, banjo, Suzuki guitar and violin, piano, elec. bass, 
voice, mandolin! Everything from rock to bluegrass. Instruction and 
instruments. Northern Pine Studios in Lino Lakes. Call Chris at (651) 
780-1625. 

ALEXANDER TECHNIQUE LESSONS: Learn unique ways to improve 
technical ease and sound production, reduce tension, and resolve 
discomforts. Call Brian McCullough at (612) 267-5154. Certified 
teacher and U of MN faculty member. Info at <MN-
AlexanderTechnique.com>. 

CLASSICAL GUITAR INSTRUCTION. Beginning/Advanced. Prof. Maja 
Radovanlija, University of Minnesota faculty member. Call (812)  
391-3860 or email <mradovan@umn.edu>. 

FOR SALE: 2009 Kenny Hill New World Player. 628mm scale (short 
scale). All solid, cedar top. Two repaired cracks. Hard case. $700. 
<AL@A-Light.net> for photos and info. 

FOR SALE: Lehtela custom 7 string, “Jazz Tango” model, hollow body 
w/adjustable sound holes on sides; moveable floating Armstrong 
pickup. Maple top, bubinga back/sides, sapele neck. $1900. (651) 
442-5397 or cnolsnomusic@gmail.com>. 

FOR SALE: 2015 Sakurai-Kohno Maestro model. Spruce top, South 
American rosewood back and sides. $11,000 or best offer. Contact 
Xavier Jara: <xavierjarabishop@gmail.com>, (952) 567-9077. 

FOR SALE: Kennedy custom archtop jazz guitar, 17” body, solid 
spruce sunburst top, hollow body, TV Jones pickup. $2900. (651)  
442-5397 or <cnolsonmusic@gmail.com>. 

FOR SALE: 2014 Eastman E10P parlor guitar. Exc. condition. Like new 
hsc. With humidifiers, extra strings. Small body, big sound.  $650. 
(651) 699 6827 or  <paul@paulhintz.com>. 

Classified Ads are free to MGS members. Place ad by email to <editor@mnguitar.org>. Limit ads to a 6-line maximum. 
All ads will run for 1 year unless renewed. Contact the editor for deadlines and other information. 
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